FOOTPRINT MODULATION EXHIBITION:

a project by Kooj Chuhan / Metaceptive Projects + Media

EVALUATION REPORT

www.footprintmodulation.net
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TaIk and discussion by commissioned artists ‘Chamada From Chico Mendes’ at Durham Art Gallery

‘The Level’ by Mazaher at Miners’ Hall
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‘Exit’ by Diller, Scofidio + Renfro at Durham University ‘African Fragments’ by Tracey Zengeni at Miners’ Hall




Footprint Modulation: an art exhibition project with discussion events June — July 2015
connecting digital and media art with climate change and migration by Metaceptive projects +
Media led by artist-curator Kooj Chuhan

EVALUATION REPORT

by project director and manager Kooj (Kuljit) Chuhan

Evaluative Summary and key concluding points

Footprint Modulation is possibly the first and only art exhibition exploring the intersection
between climate change and migration, based on a global Google search for ‘art exhibition climate
change migration’. It was partnered with a major international conference hosted at Durham
University, with significant mutual benefits in terms of contextualisation and profile. The
exhibition and integrated activities took place across five key venues in Durham from 5" June to
5t July 2015, including an art gallery, a museum, a miners’ hall and community centre, an artist-
run space, and the university. The work shown included international artists who are strongly
profiled in the field of socio-environmental art concerns as well as emerging artists, all crossing
over with electronic media art and documentary to varying degrees. Local people involved
included collaboration with an environmental group, Transition Durham, and also involvement
with members of the Durham Miners’ Association.

The scale and importance of the project was quite incredible to have been achieved within such a
limited budget, resources and capacity, let alone to have been achieved to the level of success
that is apparent. Critical audience engagement and appraisal was very high, and the cultural
diversity of interest was also high; physical total audience numbers of 5,500 are also good for
Durham, as are the numbers for engagement via online and social media.

Managing such a project with the very limited budget, resources and capacity available was a
great challenge. This was achieved by a significant amount of unpaid time and also clever
strategies in terms of curation, the management team, some volunteers and some
trainee/professional development roles.

The project has raised the scale and profile of any exhibition | have organised before, has
introduced a number of artists to new audiences, has given emerging artists commissioned
opportunities to develop skills and gain exhibition credits alongside international artists, and has
developed a distinctive approach to art that is connected to urgent social realities of this century
and which involves the integration of digital media in its creative production. This has laid a strong
foundation from which to develop more ambitious projects and work in future. The project has
also cemented working relationships with researchers and activists in the areas of climate change
and migration, which have been developed over a number of years leading up to this exhibition.
Further discussion and plans are in progress towards future developments.
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Description of project

The exhibition: background, theme and artists.

International artists, researchers, communities and local activists combined forces using art that
focused on climate change in a ground-breaking exhibition titled Footprint Modulation. The
exhibition focused on the massive and increasing impact that climate change will have on humans
by forcing us to abandon our homes and migrate. The renowned, award-winning Bangladeshi
photographer Shahidul Alam presented work for the first time in the North East. Platform based
in London used film and performance to highlight the corruption within global oil. A number of
UK-based artists from diverse backgrounds provoked us to connect with human realities in other
countries. The New York based architecture and digital art company Diller Scofidio + Renfro
presented a film commissioned by the Cartier Foundation to artistically re-interpret data about
climate migration.

Taking place in Durham from 5th June — 5th July, the Footprint Modulation exhibition was spread
across five venues including Durham’s leading galleries, museums and artists’ studios, Durham
University and the magnificent Durham Miners’ Hall. The Miners’ Hall is itself of particular interest
with its ongoing tradition of working class radicalism. As Dave Hopper the General Secretary of
Durham Miners’ Association said, “We want to be able to reflect our concerns with pressing
humanitarian issues and conflicts of our time across the world, and the exhibition is a part of
that.” As a bonus the exhibition allowed visitors a rare opportunity to see some historic paintings
and murals permanently housed at the Miners’ Hall, as well as the powerful setting of its little-
changed nineteenth century council chamber.

This connection alone, along with further grass roots activity through creative collaboration with
local environmental activists Transition Durham, set the project apart from other exhibitions of
this nature yet its unique qualities didn’t stop there. The exhibition culminated in an international
conference hosted by Durham University which discussed climate-induced migration, titled
‘Human Migration and the Environment: Futures, Politics, Invention’. This concluded four years of
cutting edge workshops by leading researchers across Europe and also set the theme for the
exhibition. The chair of the conference Dr Andrew Baldwin stated, “When people think of climate
change they don’t make any connections with migration, yet migration is probably the biggest
human consequence in a truly devastating way for people who are forced to leave their homes
and livelihoods. Getting it on the agenda is way overdue, and this art exhibition is a great way to
do that.”

Artworks were carefully selected to underline the theme of climate change and migration by
curator and artistic director Kooj Chuhan, not least by hosting the sensitively portrayed photo-
documentary series titled ‘Climate Refugees’ by Shahidul Alam on show at the Oriental Museum.
In Shahidul’s own words, “Bangladeshis living in the low lying coastal regions of the country are
amongst the most vulnerable to climate change ... often living in abject poverty ... This often
requires relocation to areas of relative safety, where they have even fewer rights than on their
own land.” Shahidul’s work was accompanied by ‘Resilience’, a video installation by emerging UK
Bangladeshi media artists Apu and Murad Chowdhury who responded to Shahidul’s photography.

Elsewhere, Iranian artist Mazaher exhibited his video installation ‘The Level’ at Durham Miners’
Hall, which dramatised verbatim dialogue from interviews conducted in acutely affected parts of
the world by the UK Climate Change and Migration Coalition. Also at the Miners’ Hall the artist
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Tracey Zengeni responded to climate change in Zimbabwe, her native land. Her work is titled
‘African Fragments’ and used stop-motion techniques to layer painting over documentary
sequences by film-maker Nigel Hulett based in Zimbabwe. Durham Art Gallery hosted a new
interactive digital and musical art installation by Kooj Chuhan titled ‘Chamada From Chico Mendes’
which connected climate struggles in multiple countries with Brazilian activist and trade unionist
Chico Mendes who was murdered in 1988.

The well-known arts, activism and education organisation Platform exhibited a revised version of
their critically acclaimed ‘Refining Memory’ video installation, again showing at the Miners’ Hall.
This commemorated the 20th anniversary of the murder of leading writer Ken Saro-Wiwa and the
Ogoni 9 due to their resistance against activities by Shell Oil and the Nigerian governement.
During a weekend packed with talks, activities and screenings at the end of June that overlapped
with the conference, Platform also headed a performance and discussion night at Empty Shop HQ
titled ‘Silence Would Be Treason’ involving performance poets Sai Murray and Selina Nwulu.
Collaborating with Platform on this night were local environmental activists Transition Durham
who used video and poetry to present their campaign demanding that Durham University divests
away from fossil fuel companies. They hope that Durham will follow in the inspiring footsteps of
Glasgow University who have already set a precedent.

Diller Scofidio + Renfro’s acclaimed film titled ‘Exit’, seen as a key artwork about climate migration
among researchers of the subject, was screened at Durham University accompanied by a panel
discussion involving experts in the field. Other talks and debates featured during the same
weekend included a discussion about new approaches to art, research and activism at Durham Art
Gallery involving Alex Randall from the UK Climate Change and Migration Coalition, Janet Stewart
the director of Durham’s Centre for Visual Arts and Culture, and geography researcher Andrew
Telford of Durham University who added perspectives on how climate change is likely to affect
Durham itself. Then there was a debate at Durham Miners’ Hall around the thorny areas of
workers’ rights, fossil fuels and the miners involving writer, ex-miner and trade unionist Dave
Douglass who previously collaborated with the Turner prize artist Jeremy Deller’s re-enactment of
the Battle Of Orgreave.

This integration of local grass-roots involvement alongside art, research and activism at multiple
levels and including people from diverse backgrounds was essential for project director Kooj
Chuhan and his company Metaceptive who delivered the project. The process was informed by
Kooj’s experience not only as an artist and activist but also as a community worker, teacher and
ex-scientist. He suggests that “the way art is produced, distributed and consumed generally
becomes distant from our lives and our control, it’s hard to really connect with it. Footprint
Modulation with its provocative focus manages to integrate with peoples lives, activities, issues
and discussions at an unusually high level.” Kooj hopes that local involvement will leave a lasting
legacy, encouraging more work like this to be possible from the relationships formed and the
experience and skills gained.

The title ‘Footprint Modulation’ on the one hand suggests our carbon footprint is being
‘modulated’ or pushed in different directions by active forces, yet at the same time it references
FM radio (‘Frequency Modulation’) where messages are added to and carried by a radio wave. All
of the work in the exhibition involves the use of digital imagery and software, and also uses
documentary footage and production in a variety of ways that re-interpret the world around us
and add artistic layers to that footage, imagery, text and dialogue.



This art exhibition is probably the first to have focused on the theme of Climate Change and
Migration. A Google search of ‘art exhibition climate change migration’ lists this exhibition across
its entire first page of results, and no other exhibitions appear to be listed with this theme.

A fuller outline of the exhibition and artists is available within the Exhibition Guide — included later
in this report.

Human Migration and the Environment international conference

Full title - ‘'Human Migration and the Environment: Futures, Politics, Invention’
Durham University, UK from 28th June — 1st July, 2015

This international partner conference hosted by Durham University concluded the Footprint Modulation art
exhibition with social and political contexts and research. Full details at www.climigration.eu /
www.durhamconference.eu

From the conference website:
Human migration and the environment are two of the most pressing issues of our times. But what is
stake when these two phenomena are articulated as a singular relation? By asking this and many
other questions, this conference provides a multidisciplinary forum for scholars, policymakers,
practitioners and artists to chart out the next generation of research on human migration and the
environment. The aim of the conference is to expand the debate on human migration and the
environment beyond its current configuration as a problem of causation, law and policy towards a
more pluralist debate that acknowledges the multidimensional nature of environmental change and
migration. The conference subthemes — ‘futures’, ‘politics’ and ‘invention’ — will consider issues of
knowledge, power and innovation the context of human migration and environmental change. The
conference should appeal to social scientists, humanities and legal scholars as well as to scientists
committed to working with and within the social sciences, humanities and law.

Venues

Durham DLI Art Gallery http://www.dlidurham.org.uk  Aykley Heads, Durham, County Durham DH1 5TU

Oriental Museum www.dur.ac.uk/oriental.museum/ Elvet Hill Rd, Durham, County Durham DH1 3TH

Empty Shop www.emptyshop.org 35c Framwellgate Bridge, Durham, DH1 4S)

Durham Miners Assoc www.durhamminers.org The Miners' Hall, Redhills, DURHAM DH1 4BD

Durham University, Dept of Geography, Science Site, South Road, Durham DH1 3LE
www.durhamconference.eu

List of activity outputs (exhibitions and events) by venue

Three 1-month-long exhibition venues 5" June — 5" July:
- Oriental Museum

- Durham Art Gallery

- Miners’ Hall

One public performance 28" July:


http://www.climigration.eu/
http://www.durhamconference.eu/
http://www.dlidurham.org.uk/
http://www.dur.ac.uk/oriental.museum/
http://www.emptyshop.org/
http://www.durhamminers.org/
http://www.durhamconference.eu/

- at Empty Shop

Six public workshops / discussion events:

- Durham Art Gallery 2pm 27" June; attendance 12

- Oriental Museum 2pm 28" June; attendance 10

- Miners’ Hall 4.30pm 28™ June; attendance 26

- Empty Shop 7pm 28" June (two events during this long evening); attendance 150

- Durham University 6.30pm 29" June; attendance 150 incl. 10 non-conference participants or artists.

One presentation & Q+A at the launch event 4™ June; attendance 40

Three workshops with Transition Durham including one social media skills for art exhibitions workshop and
two more informal collaborative development workshops.

Full details of the above at http://metaceptive.net/footprint-modulation/

One three-day conference ‘Human Migration & the Environment’ at Durham University 29" June — 1° July
full details at http://www.durhamconference.eu/

Artists, collaborators and partners:

Durham Johnstone school — was not involved after all, despite initial interest from teachers the project’s
timing was not workable.

Transition Durham, a local environmental group, were involved as significant collaborators, jointly
organising and participating in the performance event with Platform at Empty Shop. In a sense they can be
seen as a replacement for the school not being able to participate.

First Step — after an initial talk and presentation by Sandra Morland for the group, participation did not
happen due to their having an impending end of current funding which reduced their capacity; however
they are going to receive the final video and intend to organise a screening therefore still involved with the
project, its development and discussion of future possibilities.

Artists:

Shahidul Alam & Drik, Bangladesh (via Metaceptive)

Platform (via Metaceptive)

Diller, Scofidio + Renfro (via Durham University / parallel conference)
Kooj Chuhan (via Metaceptive)

Apu Chowdhury (via Metaceptive)

Tracey Zengeni (via Metaceptive)

Mazaher (via Metaceptive)

Maya Chowdhry (via Metaceptive)

Granadilla Films, Zimbabwe (via Metaceptive)

Partner venues:

Oriental Museum (via Metaceptive)
Durham Art Gallery (via Metaceptive)
Empty Shop (via Metaceptive)
Miners Hall (via Metaceptive)

Community and creative groups and collectives:
Transition Durham (via Metaceptive)


http://metaceptive.net/footprint-modulation/
http://www.durhamconference.eu/

ADDA — Bangladeshi group in Manchester (via Metaceptive)
Virtual Migrants (via Metaceptive)
First Step — Newcastle (via Metaceptive)

Supporting organisations:

Geography at Durham (via Durham University / parallel conference)
Cartier Foundation (via Durham University / parallel conference)

Centre for Visual Arts and Culture (CVAC) (via Durham University)

UK Climate Change and Migration Coalition — UKCCMC (via Metaceptive)
COST Action (via Durham University / parallel conference)

Audience Evaluation methods

In sympathy with the available capacity for this project, and the need to derive a useful data
sample for clear and easy analysis and interpretation, we decided to restrict the evaluation
methods to:

(a) questionnaires at the events and exhibition venues

(b) face-to-face interviews with a written record during a single sample day of visitors at

each of the three exhibition venues
(c) aselection of video interviews
(d) show-of-hands questions during events (artists’ talks, discussions, performance)

Evaluation results and analysis
Audience:

Total physical visitors approx. 5,500:
- Oriental Museum 2.5k
- Durham art gallery 2.5k
- Conference/Durham Uni 150
- Empty Shop 150
- Miners’ Hall 200.

50 Feedback survey sheets were collected, plus 38 face-to-face interviews conducted of which 9 were of
venue staff.

All data has been archived - feedback sheets, interview questionnaires and video interviews.

High average ratings of 4 out of 5 were achieved for artistic quality, presentation. Positive message and the
venues. Audiences had slightly lower ratings for their level of understanding of climate issues, and then
lower again for their understanding of migration issues, which suggests an interest in and need for such art
works.

Slightly more females attended than males, and most of the audiences were a range of adult ages. A
surprising number (over a third of the sample) came from outside Durham, and for a demographic with
such little cultural variation a significant number of people from diverse backgrounds also attended (about
a third of the sample). The comments are particularly revealing and suggest a strong appreciation of the
work from a critical audience, in other words the actual value of the experience is even more important to
audiences than their ratings suggest.



The exhibition website received 2,741 views and 1,284 unique visitors from over 50 different countries. For
an emerging organisation with such limited capacity and budget this is very good.

Website data from partners is estimated at 5,250 Unique Visitors and 1,050 clicks. (From partner websites,
the clicks are likely to be more useful than the visitors as there will be a number of other competing pieces
of content the visitors will be engaging with, which is not the case with the visitors for the exhibition
project’s own website.)

A similar picture emerges from Facebook and Twitter. Via Twitter there were 82 favorites and 96 re-
tweets. A sample of people / organisations who re-tweeted is given in the Appendix along with the number
of followers they have; of particular note might be Lesbians and Gay Men Support the Miners with over 5k
followers, Platform with nearly 12k and Shahidul Alam with nearly 25k.

The audience via press is potentially enormous, for example Deutsche Welle online has an audience that
runs into tens of millions. The highlight of the press and media coverage was indeed probably an excellent
online feature on the exhibition focused around an interview of Kooj Chuhan by a Deutsche Welle
journalist. Additional worthwhile coverage was gained by Artists’ Newsletter (it was the online feature for
that week), UNHCR, Platform, the UK Climate Change and Migration Coalition, and various local and
regional media. Itis a significant new audience for the arts to have humanitarian and environmental
interests profiling such work.

A great many positive comments were received, such as:
Whole project excellent. Possibly more time would be helpful.
Very moving mages. Such humanity. Climate change is a human issue that affects people.
Level: (+) choice of location, narratives, presentation. Refining Memory: (+) clean, clear
message communicated. African Fragments: (+) reflections of our world through monitors.
To all of you, keep up the great work!
Made me think about objects in more detail.
Love that we can make some noise
I love the venue, giving a stronger impression to the art pieces. | also like the fact that
(contrary to the conference panels) there are affected people expressing their own
perceptions about the problems, and lived experiences.
Really liked the installation.
The theme of race, migration and climate change comes across very powerfully in this
exhibition. Those affected by climate change. Those who will be displaced are mostly
black. This comes across clearly in the exhibition. This has really led me to think differently
about climate change and migration.

Excellent community conversation.

I enjoyed everything - the debate was incredibly stimulating and the facilitation was well
paced and very relaxed.



-I'm a researcher in this field, and the exhibition has helped to inform how artistic
initiatives can help this.

Cracking presentations - really informative, engaging - changed my understanding of the
issues

Venue excelled. Clearly inspired presentation with dedication and a lot of effort put into the
exhibits.

It was helpful to hear the story of the "process" of the art installation; | shall get more out
of it when I re-visit. Visual and participatory impact was vitally important. The panel was
expert and made issues clearer.

The main negative comments (which were few) tended to be about ...
The setting of the display wasn't good, it was inconvenient
too many cameras though - rather intrusive!
- More contextual info about the issue provided

Perhaps the questions could have been less complex.

Would have liked explanation of how to use drumsticks to be more obvious.

Influence, engagement and impact

The subject theme in hand is widely known to be ‘off the radar’ for most people, therefore the idea of
‘deepening existing knowledge and arts appreciation’ needs to be interpreted as being at a very
introductory phase from a low knowledge level baseline.

The media and social media coverage, feedback sheets, interview questionnaires and video interviews all
suggest considerable effectiveness in raising engagement with the creative art works, the subject and the
research / academic work.

The project has clearly influenced its partners and other related groups; certain groups that retweeted or
shared info to large numbers of followers such as mentioned earlier gives a strong indication of an
increased connection with the themes as artistically interpreted via the exhibition. Sample audience
comments give an indication of how the exhibition was received and engaged audiences.

The budget also indicates a degree of wealth creation in terms of freelance workers contracted to the
project and the work undertaken by Metaceptive. Civic engagement is clear throughout, audiences
especially those participating in the workshops and events are keen to use their experience towards being
useful for addressing global issues, and towards using the arts more in future.

The lowest of the audience ratings were for their own knowledge of climate change and especially of
migration, which again strongly suggests a worthwhile impact of this project.

Metaceptive Projects and Media and my artist team incl. the Virtual Migrants collective have benefited and
form a good case study, where the project has raised the profile of our work outside Manchester and the
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North West in a significant way. This is the first project of a ‘medium scale’ for Metaceptive, involving a
combination of partners and innovative processes. The project has effectively launched Metaceptive as an
independent and credible player in the cultural sector, whereas until now it has been little more than a
trading name for the independent projects led by creative producer and artist Kooj Chuhan. It has led to
relationships which can and are being built on for further potential and funded projects, which will in turn
develop more income, activity, profile, skills and experience.

CURATION — brief notes

The exhibition presented a range of perspectives from different cultural geographies involving
both international artists and also emerging artists who are mature in their level of experience
crossing over to digital media on a professional-development based fee. There was a critical
emphasis on art with an activist agenda, and also art involving a renegotiation of how digital
media and communication around issues of climate justice and of migration can be discussed for
public critique using a combination of aesthetic, cultural and political considerations. By also
presenting the work across a diverse range of venues and involving diverse communities and
collaborations, the exhibition cut across boundaries of culture and artistic practice.

MARKETING — brief notes

The marketing was a major issue. The North-East based PR person arranged was unable to
undertake much of the work due to unforeseen commitments; a previous specialist was able to
partly fill in, and the rest was done by bespoke trainees from Transition Durham which took a ot of
work to arrange and manage. Nevertheless, some good coverage was achieved though mostly
online —including a key piece in the international Deutsche Welle, coverage in Artists Newsletter,
good local coverage and coverage by specialist organisations working in the field.

MANAGEMENT — brief notes

The scale of the project exceeded the original vision, being spread across so many venues and
having so many events. The management was achieved very successfully by a barebones team of
three people using all of the usual methods and overlapping roles — including that of
documentation — but also requiring a great deal of unpaid additional time. The budget was
incredibly small when compared with the scale and ambition of the project, and in addition to
unpaid management time the project was successfully achieved by great care being taken with
curatorial decisions as mentioned above.

ARTISTIC, CREATIVE AND PROFESSIONAL DEVELOPMENT — brief notes

The project has raised the scale and profile of any exhibition | have organised before, has
introduced a number of artists to new audiences, has given emerging artists commissioned
opportunities to develop skills and gain exhibition credits alongside international artists, and has
developed a distinctive approach to art that is connected to urgent social realities of this century
and which involves the integration of digital media in its creative production. This has laid a strong
foundation from which to develop more ambitious projects and work in future. The project has
also cemented working relationships with researchers and activists in the areas of climate change
and migration, which have been developed over a number of years leading up to this exhibition.
Further discussion and plans are in progress towards future developments.
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Press and PR report from Tim Birch

Summary, towards reporting

Activity log: >20 days of work: Research, writing, mailings, listings, follow-ups including alternate
approaches such as postings to key BBC shows based at Broadcasting House, liaison e.g. securing and
setting up Deutsche Welle interview — which was subsequently picked up on and reprinted by the UN’s
UNHCR Refugee Agency.

Main promo activity — see record (Excel) attached — available record of >100, targeted, pursued.

In addition, Twitter planning, research, sequencing, action, interaction.

Twitter analysis: reactivated an old account and gave it the brand/logo-relevant header and added FM
links.

Overall in the period of activity: 162 tweets, led to 30 new followers.

Key influencers included: Challenge.org (>12k followers), , Canada, John Pratt (>17k), Prof.
McKinnes (>7k), Head of Business and Science at Deutsche Welle, CoolMyPlanet (>36k), ClimateHawk1
(>17k), DatalsBeautiful (>35k), International Spectator (>428k) and several art sector follows (which have a
combined total of >1million followers).

This aspect to the promo work proved its worth as it directly led to Deutsche Welle coverage — 1 piece
published at time of writing — 1 follow up piece as promised by DW.

DW is an international publication, German based with excellent English language content across its
channels. This is a huge player in the media spectrum, e.g. bigger than The Guardian (UK) who despite
several approaches to 6 of their Environment team and 3 of their arts team were not able to pick up on the
show. DW has a global readership of some 30 million.

Also led to promotion by Refugee Daily (a paper.li online aggregation paper that has 2.7 k shares as an
indicator of audience — no further data available).

Also ‘worthwhile’ RTs (i.e. real, relevant people, not robot or porn-related RTs) 15; favourites 17.
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https://twitter.com/habitusresearch

APPENDIX: Evaluative data and statistics.

50 Feedback Survey sheets were collected and the quantitative results are presented in the charts below.
There were also 38 face-to-face interviews conducted of which 9 were of venue staff. All of the source data

is available either accompanying this document or on request.

Footprint Modulation: Collated data charts from 50 audience feedback sheets.

Totals

Footprint Modulation: audience
feedback cultural background

Footprint Modulation: audience feedback sheets
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[Ts]
2, 400
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S 1. Artistic 2. 3. Positive climate migration 6. Venue
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Footprint Modulation: audience
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Sample Feedback Sheet:
FOOTPRINT MODULATION - art, climate and displacement by Metaceptive Projects
PLEASE CAN WE HAVE SOME FEEDBACK:

Please let us know what you thought about this exhibition and its activities. It will help us to do more
projects and do them better. Fill in this sheet and give it to one of the staff or volunteers.

This feedback is for: [ ] Exhibition
at [ ] MinersHall [ ]Durham Art Gallery [ ] Oriental Museum

[ ]specific events, please say which: ...........................

Please rate the following, where 1=poor, 3=average and 5=excellent:

(a) Artistic quality [12 112 [13 [14 [15
(b) How well presented [12 112 [13 [14 115
(c) Positive message [11 [12 [ 13 [14 [15

(d) Your own understanding of climateissues [ ]1 [ ]2 [ 13 []4 [ 15
(e) Your own understanding of migration issues [12 [12 [13 [14 115

(f) The venue [12 [12 [13 [14 [15

Please say what you liked, also what could have been better (continue on the back if you wish):

Please tell us if this work has introduced you in any way to how climate change is linked to migration or
people having to leave their homes, and the links with research on this area:

MONITORING INFORMATION

Gender: [ ] Female [ 1Male

Age: [ ]Child/Junior [ ]Teenager [ ]YoungerAdult [ ]OlderAdult
Cultural origin: [ ] British [ ] European [ ] Non-European

Where doyou live? [ ]Durham [ ] Nearbyregions [ ]Other

MAILING LIST: fill in your contact details for occasional information about future projects:
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FM interview questions: Audience

Please introduced yourself: your name and what brought you here.

Name (optional):

Please tell me your thoughts about what artwork you have just seen or session you have been involved in?
What if anything struck you, and why?

Has this exhibition or session introduced you to the connection between climate change and migration? If
so, how far and where have your thoughts led you about this connection?

Contact email (optional):

18




Venue staff - As above, and also:

What reactions to the exhibition have you noticed, and have you had any feedback at all?

How well do you think the exhibition has worked in the space?

Does it encourage you to explore other exhibition possibilities like this in future?

Contact email (optional):

19




FM interview questions (face to face for written recording)

Audience

Please introduced yourself: your name and what brought you here.

Please tell me your thoughts about what artwork you have just seen or session you have been involved in?
What if anything struck you, and why?

Has this exhibition or session introduced you to the connection between climate change and migration? If
so, how far and where have your thoughts led you about this connection?

Venue staff

As above, and also:

What reactions to the exhibition have you noticed, and have you had any feedback at all?
How well do you think the exhibition has worked in the space?

Does it encourage you to explore other possibilities like this in future?

FM question for chair to ask audience

I wonder if | could have a quick show of hands of those who get that climate change is connected in some
ways to migration?

Of those who put their hands up, for how many of you is this a fairly new connection?

Any comments on how far and where have your thoughts led you about this connection?

20



Footprint Modulation exhibition: website stats (from www.metaceptive.net)

The statistics for visitors of the exhibition website are shown in the following graphics, further detail is
available on request. During the five months from April — August 2015 the exhibition was the central
activity at www.metaceptive.net representing at least 95% of all activity. This represents 2,741 views and
1,284 unique visitors from over 50 different countries.
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Stats from Partner Websites:

Website data from partners has been difficult to acquire, except for (a) Platform who returned a figure for a
total of 200 clicks on their events page for their exhibition at Miners’ Hall and for the Empty Shop event,
and (b) Durham Art Gallery who had 2955 visitors and 7353 web hits but that is for their entire website
during that period. Based on Platform’s stats, which we can safely equate to approx. 1000 unique visitors,
we then might estimate at least half this level for each of UKCCMC, Durham Art Gallery, Miners’ Hall and
Empty Shop, a quarter for Transition Durham and then double for Shahidul Alam / Drik. This adds up to
1,050 clicks and 5,250 Unique Visitors. From partner websites, the clicks are likely to be more useful than
the visitors as there will be a number of other competing pieces of content the visitors will be engaging
with, which is not the case with the visitors for the exhibition project’s own website.
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Facebook

Maya Home 1

Page Messages Notifications B Insights Publishing Tools Export Settings Help -

Qverview Likes Reach Visits Posts  Videos People

When Your Fans Are Online Post Types Top Posts From Pages You Watch
Data shown for a recent 1-week period. Times of day are shown in your computer's local time zone.

DAYS
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All Posts Published
8 April 2015 to 6 July 2015
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17:30 Ml discussion of ‘EXIT' by @Diller Scofidio + Renfro 0
g?;omm Join F'roft-_:ssor Wendy Brnwn.s ke_ynote é" @ 118 0 | _E tP
7:08 presentation at the Human Migration and the 1 @
29/08/2015 Join us in #Durham on Monday Mon 29th June, 5 ,- =
X e =
1308 6.30pm for the screening + panel discussion of & @ 3 =
23[(3&'2015 u As part of_lhe F:nnferenoe at Durham University - é @ o5 0 | _EIF
08:07 Human migration and the environment: futures, 0 |
2?{9&{2015 TQDAY 2—4pr‘r_| @dumugeums #Durham Conr?ecung & Iy 21 0 | _E tP
10030 Migrant Realities and Climate Change: featuring a 0 |
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==5 Check out our exhibition #footprintmodulation at
The Oriental Museum and Durham Art Gallery this

Connecting Migrant Realities and Climate Change: incl
screening of interview with Shahidul Alam

httpz/fwww.independent.co.uk/news/world/more-
people-are-fleeing-their-homes-than-ever-before-

Provocative debate around climate, coal mining, refugees,
and political suppression of workers; 28 June 4.30pm,

Workers rights, migration, miners & climate change:
debate/discussion

We look forward to seeing you in #Durham on
B Sunday 28th June, 7pm-11pm at Empty Shop HQ

Shahidul Alam comments on the scope, importance
. and possibilities of Footprint Modulation, an

June 28 Art/performance on justice campaign for Ken
Saro-Wiwa, divestment from corrupt fuel, diaspora

Art & Activism: Climate Change & Migration panel
discussion

Footprint Modulation had its preview and launch
night on Thursday 4th June at Durham Art Gallery

5 events over 3 days 27-29 June in Durham part of
Footprint Modulation exhibition on climate change, global

SILEMCE WOULD BE TREASON performance night with
poetry, song, film, politics by Platform with Transition

Poet Sai Murray confirmed a few live poems at launch of
Footprint Modulation exhibition! He's performing with

FOOTPRINT MODULATION An exhibition of art
and interventions exploring climate change, global

New monthly African music night starting in Manchester
4th June, amazing musicians https://www.facebook.com

Renowned award-winning photographer/activist Shahidul
Alam will show work at Foolprint Modulation exhibition -

Footprint Modulation exhibition: art and interventions
exploring climate change, global justice, human

FOOTPRINT MODULATION: Exhibition Preview and
Launch
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Twitter:

Via Twitter there were 82 favorites and 96 re-tweets.
Of the re-tweets, here are a sample of the people / organisations who re-tweeted and the number of

followers they have:

Name Twitter ID Followers (10" Sept 2015)
Hoax publication @hoaxpublication 4946
MELD @meldcc 1368
HaHa gallery @hahagallery 991
Greenpeace Newcastle @Greenpeace NE 1112
Lesbians and Gay Men Support the Miners | @LGSMpride 5269
Durham University Museums @dumuseums 3937
Amor Shabbi journalist @AmorShabbi 2912
Shake @voicesthatSHAKE 1202
Platform @PlatformLondon 11900
Pippa Bailey producer/director @pipsterb 1876
UK Climate Change & Migration Coalition @UKCCMC 1789
Alex Randall @alex randall 888
CVAC in Durham @CVACInDURHAM 188
Whats On North East .com @whatsonnorth 14100
Shahidul Alam artist/activist @shahidul 24300
This Is Durham @ThisisDurham 11100
Culture Durham @culturedurham 2861
Durham TIC @moreDurham 1010
Empty Shop arts venue @EmptyShop 2752
Majority World photo agency @Majority World 249
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May 2015 - 31 days

TWEET HIGHLIGHTS

TOD Tweet carned 1235 impressions

Ever wanted to have a look in #Durham
Miner's Hall? You can soon.
bit.ly/1Lj7Ha8

@DurhamBID @ThisisDurham
pic.twitter.com/835cNSGmgu

gy

97 k3

| View Tweet activity View all Tweet activity

Top Follower follewed by 53.3K people

PPINT & DESISN.

POP Print Leeds
@popprintleeds  FOLLOWS YOU

#Print & Design Firm Based In #Leeds, For All Your
#Printing Needs: #Business Cards #Flyers #Posters
#Banners T: 0113 350 9785 E:
info@popprintanddesign.co.uk

View profile View followers dashboard

TOD mention eamed 5 engagements
Stitched Up
-~ @stitchedUpUK - May 6

EVENTS // Thanks @metaceptive for this fab
vid of the incredible #labourrights activist
Kalpona Akter at HQ on Fri -> s.coop/1wiOi

01 %1

View Tweet

TOD media Tweet samed 1,000 impressions

<2 weeks until the launch of the
bit.ly/1Lj7Ha8 exhibitions across #Durham
City @whatsonnorth @ThisisDurham
pic.twitter.com/Tafopafakj

e

03

View Tweet activity View all Tweet activity
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MAY 2015 SUMMARY

Tweets

33

Profile visits

137

New followers

14

Tweetimpressions

4,450

Mentions
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3 Analytics Home Tweets Followers Twitter Cards Tools v

June 2015 - 30 days

TWEET HIGHLIGHTS

Top Tweet camed 890 impressions

Preview of our fabulous acts for Silence
Would Be Treason in #Durham with
@PlatformLondon @saimurai
@SelinaNwulu bit.ly/1d5NOmMD

136 *1

View Tweet activity View all Tweet activity

TOD mention earned 32 engagements
*% . David Saddington
@EnvironmentDave - Jun 3
Why #climate needs the arts. Check out
#footprintmodulation in Durham tomorrow

@metaceptive @_IHRR
theguardian.com/environment/20...

"5 k2

View Tweet

Top media Tweet camed 725 impressions

Head to the @dumuseums-Qriental to see
‘Resilience’ by Apu Chowdhury and co-
produced by @MayaChowdhry from Thurs!
pic.twitter.com/qA5zag0xbA

4 K1

View Tweet activity

32

View all Tweet activity

metaceptive v F’ 8 Signup for Twitter Ads

JUNE 2015 SUMMARY
Tweets

138

Profile visits

934

MNew followers

51

Tweet impressions

20.9K

Mentions
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B 00O | wrwer Analytics acconns % |; -

C' & https://analytics.twitter.com/user/metaceptive/1ome @ m L]

k@ Slan up for Twitter Ads

Followers  Twitter Cards  Tools v m

metaceptive enctaceptive Pago updatod dally
28 day SUMMAry with change over previous period

Twaets Tweet impressions Profile visits Menticns Followars

108 ras.0% 18.7K r77.6% 861 r2776% 18 r28.6% 143 +26

July 2015 - 15 days sofar..

TWEET HIGHLIGHTS

Top Tweet camed 660impressions Top mention camed 4 encagerments Get your Tweets in front of more
Only a few days left to catch the CVACinDURHAM people
#footprintmodulation art in Durham. @CVACINDURHAM - Jun 27 Promoted Tweets and content open up
your reach or Twitter to more than 1.2
- . @koojchuhan taking today ir Durham as b llion people.
bit.ly/1Lj7Ha8
part of Footprint Modulation @metaceptive
@whatsonnorth ; x Got started
2 #art #climatechange
GNoxrthEasthior pic.twitter.com/oyBaQ1CMIC
1
JULY 2015 SUMMARY
View Twaet activity View all Tweet activity Teaa T N
8 3,697
Top Follower folowed by 56.2K people ;oge vists !;e"[im

New followers

01l *1
-4
View Tweet
Bob Pickard
@BobFickard |FOULONS YoU Top media TWeet eamed 63 impressions
Public relations leader | Social media communicator | N
Consultancy career in Canada, USA, Korea, Japan and Last few days t0 sneak a peak at the
Singapore | Climate change communications advocate wonderful #Durham Miner's Hall.
See opening times at bit.ly/1Lj7Has
View profile View followers dashboard

pic.twittar.com/cDJUzhRYFa

Enrich your Tweets with Twitter
Cards

Using Twitter Cards gives you greater
insigrt into your URL clicks, app installs,
and Retweets.

Learn more about using Cards on Twitter

View Tweet activity View all Twaet activity
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W Analytics Home Tweats Followers Twitter Cards Tools v

Tweet activity

Your Tweets earned 30.0K impressions over this 78 day period

metaceptive v P B Slgn up for Twitter Ads

B May1-Jul17,2015 v || & Export data

4.0

Engagement rate

In Brazll. Story of #ChicoMendes Is Insplfing...
fb.me/2hdMNIujOv

tivity

metaceptive Omstacepive - 50 15
P Awarded #LeninPeacePrize, iwice nominated for

#NobelPeacePrize, imprisoned in Pakistan, spend time
with Yasser... fb.ma/3LASEYOZ

metaceptive @nztaveptive - Jul 18 25
Does #film industry in UK have #institutionalracism
rearing its ugly head?... fo.me/MdcMIsSYED

Viaw Twest

metaceptive dmstaceptve - Jul 15 20
P Whose World Is The World oy Poster Flm Collective
cultural consciodsness in the 80s. Any parallels now?...
fb.ma/37SEUgPVf

Viaw Tweel

metaceptive @matascptive - Jul 14 25
How did #colonialism affect sustairable food in #Africa?

#WalterRodney explains, connecting #race with...
fb.me/1LCDLGUON

metaceptive &mstascptve - Jul 13 a7
Video by Quakere about militarisation of schoole, relatec
to national identity, foreign policy:... fb.me/sLJQordd

Viaw Twe

metaceptive @mstacepive - Jul 5 42
.! An amazing month in #Durham for #footorintmodulation

May 1 Jun i Jul 1
Top Tweets Tweets and replies  Promoted Impressions Engagerrents
metaceptive @mzacepuve - 50 15
Half the Killings worldwide of #conservation #activists are

0.0%

0.0%

0.0%

5.0%

0.0%

5.4%

18.7%

YOUR TWEETS
During this 78 day period, you earned 386
impressions per day.

Engagements
Showing 78 days with daly frequency

ENGAGEMENT RATE

0.0% engagemant rate
A l*. rH i

LINK CLICKS

B

0Onaverage, yoJ earned 2 link clicks
per day

RETWEETS

R

On average, yoJ earned 2 Retweets pe’
day

FAVORITES

108 -
0 favorites

0On average, yod earned 1 favorites per
day

REPLIES
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Drawing awareness to climate refugees

Amajor extubation i nerthern England is aiming to make the complexties of cliniate
refugees tangible. Curator Kooj Chuhamn talks to DAV aboat inequality, smolang guns, and
the Western comfort zone
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exhibitions

% Pick of the week

Terry Frost Leeds Art Gallery A major
retrospective of 60 years of abstract painting
by one of the most acclaimed British
20th-century exponents of the genre.

Real Painting Castlefield Gallery,
Manchester International contemporary
artists who treat paintings more as

a sculptural presences than pictorial
illusions. Includes Angela de la Cruz.

Things Home, Manchester The inaugural
exhibition at Manchester’s spanking new
gallery focuses on the universal theme of
heartbreak. An international array of works

celebrate the creative potential of sadness.

SUBMIT LISTINGS ®5tanley Sellers Bequest:

FOR CONSIDERATION 20th-Century British

AT LEAST THREE WEEKS Studio Ceramics

AHEAD OF PUBLICATION Seventy-eight pieces

AT CREATE.LISTORA.COM of studio ceramics.
Birmingham Museum & Art

Alnwick Gallery (0121-464 8887)

Peter Drew Sat-Thu 10am-5pm, Fri

Contemporary paintings and 10.30am-5pm, free. [DA]

Birmingham (0121-414
7333) Sat & Sun 11am-
Spm, Mon-Fri 10am-5pm,
to 6 Sep, free. [DA]

Brewhouse Arts Centre
(01283 508100) Sat-Fri
7pm-9pm, to 25 Jul, free.
Chester

®Anna Lorenz: Beyond @Painti By Reml it's
Materiality - Progressing Workshop And Teniers
Work In Metal And Paper Rembrandt and Teniers
Sculptural and wall-based paintings.
artworks. Grosvenor Museum (01244
RBSA Gallery (0121-236 402008) Sat, Mon-Fri
4353) Sat 10.30am-5pm, 10.30am-5pm, to 10 Sep,
Sun 1pm-5pm, Mon-Fri free.
10.30am-5.30pm, to 4 Cong
Jul, free. [DA] @5ound + Vision: Michael
@ Jacques Nimbki Robert Williams
Ongoing installation Photography Exhibition
throughout the building. Music photography.
Ikon Gallery (0121-248 Attitude Gallery
0708) Sat, Sun, Tue-Fri (AttitudeGallery.co.uk)
11am-6pm, to 12 Jul, free. From 2 Jul, Thu & Fri
[DA] - 9.30am-5pm, to 5 Jul, free.
®Wish You Were Here? Coniston
A collection of postcards. @ John Ford
mac (0121-446 3232) Photographs documenting
Sat & Sun 9am-10pm, free. the diversity of an
[DA] unimproved hay meadow
Bishop Auckland on the southern edges of
@Bill viola the Cairngorms.
An exhibition of the artist's Brantwood, Coniston: Home
Martyrs series. Of John Ruskin (01539
Auckland Castle (01388 441396) Sat-Fri 10.30am-
601627) Sat-Mon, Wed-Fri 5pm, to 7 Sep, phone for
10am-4pm, to 26 Oct, £6, prices.
concs £5. C

Bradford

®Caravan Gallery: Pride Of
Place
Featuring photos of
Bradford taken by The
Caravan Gallery.
Fuse Art Space (facebook.
com/FuseArtSpace) Sat,

44

oventry
@A History Of Us: A
Stencilled (Sort Of)
History Of The Human
Race, By Street Artist
Pahnl
Spray-painted stencils.
The Herbert (024-7683
2386) Sat, Mon-Fri 10am-

B AN Maa b

Durham
@ Chamada From Chico
Mendes f
Interactive digital art mixed
with Afro-Brazilian Carnival
influences.”
The DLI Museum And Art
Gallery (0191-384 2214)
Sat, Sun, Tue-Fri 10.30am-
4pm, to 5 Jul, £2-£10.50.
@ Climate Refugees By
Shahidul Alam
Contemporary art and
interventions exploring
climate change.
Oriental Museum (0191-
334 5694) Sat & Sun
12noon-5pm, Mon-Fri
10am-5pm, to 5 Jul,
£1.50, family £3.50.
@®Exit: A Film By Diller
Scofidio & Renfro
(New York)
Digital film visualising
climate migration data.
Durham University
(dur.ac.uk) Mon 6.30pm-
9pm, free.
@ The Level By Mazaher
Video installation.
Miners's Hall
(durhamminers.org) Wed
& Fri 10am-5pm, Thu
10am-7pm, to 5 Jul, free.
@ David Mach: Mach Goes
Commando
Collages, prints and
sculpture by the established
Scottish sculptor.
The DLI Museum And Art
Gallery (0191-384 2214)
Sat, Sun, Wed-Fri 10.30am-
4pm, to 5 Jul, £4.20, concs

Gateshead
@Blooming |
An exhibitit
collaborati
Shipley Art
477 1495)
Tue-Fri 10:
@Ida Ekblad
Mixed-med
BALTIC (01
Sat-Mon, W
6pm, Tue 1
to 31 Aug, |
®@Gateshead
A History |
Exhibition
Prints and |
town as itu
Gateshead
Mary's (01!
Sat 10am-+
®The White
Young desii
familiar gal
Shipley Art
477 1495)
Tue-Fri 10:
11 Jul, pho
Grasmere
®Wordswor
Waterloo
Historically
manuscript
Wordswort
overshado
Dove Cotta
Wordswort
(0153943
9.30am-5.
£7.75, chil
£6.75, fam
Halifax
@ Paul Collir
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EXHIBITIONS

ARTS CENTRE
WASHINGTON

by alien figures inhabit the exhibition
space. Since 2008 Ekblad has
searched for materials on unplanned
journeys, dérives, or drifts’ For the

Biddick Lane, Fatfield, Washing

0191 719 3455, Sat; Fri: 12am-Bpm;
Thu: 12am-10pm; Tue-Wed:
12am-9pm; Mon: 12am-5pm
LANDSCAPES, TRAINS AND
PLANES - STEVEN WARD FOX [to
13th Junel. Free. The north east
Tegion’s rich railway heritage and
preserved steam engines provide

the inspiration for an exhibition of
paintings and drawings by artist
Steven Ward Fox. Also on display will
be a selection of his landscapes in and
around Durham City,

AUCKLAND CASTLE
Bishop Auckland, County Durham,
011388 743 750, Sun-Mon, Wed-Sat:
10.30am-4pm

BILLVIOLA, EARTH MARTYR,

AIR MARTYR, FIRE MARTYR, AND
WATER MARTYR, 2014 (from 12th
June [ongoing]. E4/E5/Under 16s Free.
In one of the most high profile and
important exhibitions to come to the
North East in recent years, Auckland
Castle presents a mesmerising and
thought provoking installation of four
works from the . Martyrs. ™ series from
one of today’s most celebrated artists.
BIRTH OF THE BLUES (ongoing].
E8/E5/Under 165 Free. An exhibition
which tells the story of Bishop
Auckland FC from its inception in the
1880s, to the amateur game’s glory
days in the 1950, up to the club's
fecent successes. An exhibition for

all the family, it brings together rare
objects, memorabilia, archival film
footage and fun events telling the
story of the club, the players and the
‘religion’ ., bath sacred and secular

~ behind the world's most popular

ball game. Visitors will be able to
marvel at the FA Amateur Cup on loan
from the National Football Museum

in Manchester; see Otympic medals
won by the greatest amateur player
tohave pulled on a Bishop Auckland
jersey, Bob Hardisty; reminisce on
some of the most eminent games
through contemparary phatographs
and signed programmes: and see how
the kit has changed over the past 100
years. The fans’ story will also be told
through original collectibles, including
posteards, newspaper clippings,
yearbocks, magazines, match tickets
and the rare Subbuteo players wearing
Bishop Auckland's distinctive light and

Situationists, a revolutionary alliance
of European avant-garde artists,
writers and poets formed in 1957,

the dérive was a way of breaking the
monotony of capitalist urban life,
allowing for a spontaneous encounter
with the city. Ekblad finds a small
pocket of freedom in this approach.
Her materials are suggestive of the
past, with each piece embodying its
own associations, from its previous
life, colour, shape and patina’. Ekblad's
drifts have taken her to scrap yards
around the world , places she finds
hauntingly beautiful with twisted, now
functionless, metal corpses evocative
of the passing of life. She welds these
pieces of metal together like the words
in her poems which are selected for
sounds and forms.

TONY SWAIN: UNDETAILED
PROGRESS (ongoing]. Free. At a time
when we have become desensitised

to an image-saturated world, Tony
Swain [bom Northern Ireland, 1967
uses familiar sections of newspaper
that are pieced together as a

support for paintings of fragmented
landscapes and abstract pattems.
Using acrylic paints, he foces these
‘works on paper’ directly to the gallery
walls, emphasising the everyday and
temporary feel of newsprint. While
pccasional details of the newsprint and
images survive, most are transformed
by their inclusion within Swain's
painted world. For his exhibition at
BALTIC, Swain presents a series of
new and recent ‘pieced” paintings

that continue his explorations of the
representation of landscape.

BEDE'S WORLD

Church Bank, Jarrow, Tyne &

Wear, 0191 4892104, Mon-Sat:
10am-5.30pm; Sun: 12pm-5.30pm
CLAY JOURNEYS [to 14th June).
£5.50/€3.50. A new exhibition by the
York-based ceramist Loretta Brangaza.
Water plays a central role in Braganza's
mew work and is partly inspired the
rivering and maritime cultures of
Jamow. Clay Jouneys explores the
interactions between earth, air, fire
and water and relates to a deeply felt
sense of place for Braganza whose
preoccupation with water is not
surprising having grown up in the great
port city of Mumbai, formerly Bombay,
by the Arabian Sea.

dark blue colours. A programme of
commemarative matches, toumaments
and question and answer sessions with
former Bishop Auckland players and
respected football joumnalists, will also
be held over the summer at the castle.

BALTIC CENTRE FOR
CONTEMPORARY ART
South Shore Road, Gateshead Ouays,
Gateshead, 0191 4781810, Daily:
10am-6gm

IDA EKBLAD (ongoing). Free.
Norwegian artist Ida Ekblad (bom Oslo,
1980) works across painting, sculpture
and paetry. Working with found
materials, Ekblad exploits the chance
element of this approach which brings
a restless energy to many of her works.
Ekblad's exhibition at BALTIC Centre for
Contemporary Art, Gateshead, her first
solo presentation in the UK, includes
new and recent painting and sculpture.
The exhibition centres on 3 group of

BISHOP AUCKLAND
TOWN HALL

Market Place, Bishop Auckland, 03000
249 524, Wed: 10am-1pm; Man, Fri:
10am-5pm; Sat: 9.30am-12.30pm;
Mon, Thu: 10am-bpm

PAINTED FOR PLEASURE [to 20th
June]. Free. A new exhibition of
paintings by members of Painting
for Pleasure, a mixed ability art club
of novices to professional painters,
which showcases a range of media,
techniques and styles.

CROWN STREET
GALLERY

Darlington Libeary, Crown Street,
Darlington, Mon-Tue: %am-6pm; Wed,
Fri- Yam-Spm; Thu: 10am-gpm; Sat:
Yam-4pm

DARLINGTON ARTS FESTIVAL - THE
MATERIALISTICS , A GRAND TOUR
{ongoing). £tbe. They are a group
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and artistry to produce a Grand Tour
exhibition inspired by famous works
of art.

DISCOVERY MUSEUM
Blandford Square, Newcastle, 1191
1326789, Sat: 10am-5pm; Mon-Fii:
10am-4pm; Sun: 2pm-5pm
WHEN THE LAMPS WENT OUT: LIFE
ON TYNESIDE IN THE FIRST WORLD
WAR (to 28th June). Free. By
Christmas 1914, the city of Newcastle
upon Tyme reported that over 21,000
men had been recruited following the
outbreak of the First World War on 4
August 1914, This exhibition takes a
?Ijmpse at what life was like here on
fyneside for those back on the home
front, building on the collections and
archive material kept at Discovery
Museum and Tyne & Wear Archives.

DLI MUSEUM AND
DURHAM ART GALLERY
Aykley Heads, Durham, 0191 3842214,
Daily: 10am-Spm

DAVID MACH: MACH GOES
COMMANDO (angoing. £4/€3/€2
Mach Goes Commanda is an explosive
collection of collages, prints and
sculptures inspired by classic comic
books. As well as being influenced by
comic books, many of the works are
made using cuttings from publications
such as Commando, Shoot and the Vic-
tor. The exhibition features landscapes,
seascapes and foatball scenes pieced
together from comic book cuttings.
Mach began collecting magazines
Some years ago, ripping them up and
filing them according to different
subject matter such s explosions,
seascapes, deserts and jungles.

The exhibition will also feature four
sculptures expressing Mach's 30 vision
of a fully-charged, actioned-packed
Commando collage.

KDOJ CHUHAN - CHAMADA FROM
CHICO MENDES [from éth June
longoing]. £4/€3/€2. The gallery
premiere of an installation by the
artist Kooj Chuhan in which digital art
meets Afro-Brazilian camival inspired
by environmental activism stories
from across the world, including

the Brazlian environmentalist Chico
Mendes who was murdered in 1988,
Visitors can play a range of objects
like instruments, which spark off
visuals and music from guest artists,
film-makess and emvironmental
activists within a camival spirit-mask.
Created with collabarative support
from Global Grooves Camival Arts,
Kooj describes it as an , exhibition
within an installation,” because of

the range of mateial that can be
viewed. Selected media from the
quest contributors will be watchable
on extra screens in the exhibition,
This showing is part of a wider
exhibition of art and interventions
called Footprint Modulation across five
venues in Durham, connecting with
climate change, global justice and
human displacement. Organised by
Metaceptive Projects, the extibition
interweaves with a major intemational
confesence on climate migration at
Durham University.

DURHAM UNIVERSITY
ORIENTAL MUSEUM
Elvert Hill, [off South Road), Durham,
0191 334 5694, Sun, Sat: 12pm-5pm;
Mon-Fri: 10am-5pm

THE ENLIGHTENED ONE: PRINTED
BUDDHIST ART (to 7th June)

Children's lllustrated Classi
20 June - 27 September 20

LAING
JART GALLERY]
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Exhibition - Footprint Modulation

Contast

Search Whats

isit watiate
Send Email
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Booking Enguiries
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3genda in 3 ground-breaking exhibiscn in Durham from SthoJune - ar amall
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35003 1n 3 GFeund-resking Exhden in Durham from SthJune = o emall

By visltorg@hisisdurham.com
Footprint Modulation (ww 'O‘J\pl?mmm NEt) focuses an the
masaive and clrriate charge will b

Pumans by foreng us 1o sbandon our homes and migrate. Taking
place in fve deferent venues across Ourham (Durham At Gallery,
Criental Museum, Miners Hall, Emgey Shop HQ, Durham Unwersey)
exhibiong artists incluce renowned, award- winning Eangladeshi
photographer Shahidul Alam, wha presents work for the first time in
It Morth Earst

The verese of the Miners' Hall sllows viskors 3 rane opportunity to
e the histonic paintings and mursls permnanently housed there, as
wiell 35 the pewerlid setting of &5 Be-changed nreteenth century
counci chariber

The extibiten cubrinates 1 an rtematonal confererce hosted by
Durham Uriversity which diccusses chmate-rduced rigration,
titled Human Migrabon snd the Emaronment. Fubures, Polbes,
Imvention’ {wa.Chmigradon eu)

oth the corderence is 3 waith taks,
activies and screenings at the end of June, nciudng a
performance rught hosted by Plasiorm and local activists Transtion
Durham on Sunday 26th June 7 — 11pm at Empty Shop HO

1, Durham City
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The Northern Echo

Ladbrokes Ladbrokes

SPORT  DUSINESS

THIS a month-long art exhibition on the theme of
el climate change and migration spread across five
g venues in Durham City, had its preview on Thursday
el night (June 4).
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Ladbrokes Man arrested on suspicion of

dangerous deiving after two-car
crash in Spennymoor

Most read stories
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after Vatentine's Dy glassing

Friends of Dardington man who

PROMD CODE F50 i J . \ died during Ibira stag do raise

thousands to bring him harme

PROMD CODE F50

Y BETTING BETTING
UPDATED: eBay bidding war on
H ot aled Ch Stockton "Benefits Street’ road -

LIVE STREAMING sign tops £50K LIVE STREAMING

+ +
Wes Brown set for Sunderiand stay

CULUR - e coliage of ootage dispiaye ere wer after contract taks : o

Nightclub venture for Consett
student

Tributes pour in following death of
legendary North-East biker, Jungle

Jobs and economy joy as North
Yorkshire Police strikes HQ dealin
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£30m cinema plan for Durham City
shopping centre

Man found on the road with serious
Injuries
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TICKETS ON SALE NOW!

2ND - 5TH JULY 2015 SUNDERLANDSHORTS.CO.UK

TWITTER

RELATED NEWS
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DURHAM

NEWS: FINGERS CROSSED @ EMPTY SHOP. DURHAM
FEATURE: THE WEE! " EVENTS ROUNDUP
A CONFUSA

NEWS: SIMON DONALD @ THE PEOPLE'S BOOEKSHOP,
DURHAM

NEWS: MATTERHOEN ALL-DAYER @ EMPTY SHOP,
DURHAM

Silemce Would Be Treaton

Lies pluce st the Fepty Shop, Dl

AZMATAZ LOREY
ORTHERN STAGE
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FREE ENTRY

6 June -
8 August 2015

HATTON
GALLERY

TWITTER

Ravi Coltrane Quartet
Wednesiay 15 luly. Spm

"+

SUNDERLAND MINSTER {2.7.15)

INTERVIEW: PROFUMO

NEWS: BIOHAZARD & THINE TANE. NEWCASTLE
NEWS: CHRIS CORSANG & METTE RASMUSSEN @ LIT
& PHIL, NEWCASTLE

NEWS: DAVID CALLAGHAN @& ALPHABETTI THEATRE.
NEWCASTLI

NEWS: CHEW @ ERNEST, NEWCASTL
NEWS: HIDDEN CHARMS @ THE EEYS.
MIDDLESBROUGH

NEWS: STABBING LES

i NORTHERN STAGE,
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an Instagram-esque fiter over them 1o iry and maice them look & bet better than they really are. Washmgton
Arts Centre’s Intest extabtion shows us how the pros do &, as e Royal Photographic Socesty show of 100
of their best maps from the past year Alongnide the winners from the competiton there's a chance o see a
range of photographic styles and am insght mto what mabces a truly good pec. I'd best take my notepad
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purday 27k Tune
1C Pulled Ayt By Horses @ Pop Recr, Sundecland

After two years and samerous highs, Frankse & The Heartstrngs” beloved record store and venue Pop Recs
will be closing its dors this week (though bopefilly not forever). For the final send off, Leeds rockers Pulled
Apart By Horses will be malcng the trip to the relatively insmate o play to what could tum out to
packed asdence They're yoined on the naght by a bevwy of some of the regoa’s most talented bands: Drits,
Shades and Mansons of Glory. They'll even have a bar on and some hors 4 ceuvres made by '
We'l miss Pop Becs in s current form, bt it's certanly going out with a bang.
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Sunduy 20th Feame
Silence Wonld Be Treason @ Empty Shop, Durham

It's been rwenty years since activist and writer Ken Saro Wiwa was put to death in Migena by govemment
forces, with the alleged co-operation of o gant Shell This special event, which russ as part of Footprnt
Modulation, sees London-based campaign grovp Plaform and Transion Durham teaming up to presest a
range of thought-provolong pesformances and a documentary Slm asking what we can do to reduce cur
dependency o fossl fuels and reflect on Saro Wiwa's He. Is set 10 be a fascinating isight both into the B
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Footprint Modulation
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Musgic
Sport

A your event

Fredback

Wistor Feedaack Fom

Cuture Film

S June 2015, 18:00 ta Sth Judy 2015, 17:00, Durham &rt Gallary, Oriantal
Muzeum, Mners Hall, Empty 8hop HE. Durham University
5 June - 5.J

s 30l local 3Ctists 30 COMbIS farces
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Tational any, MeeAThers, Commu

Foctpnnt MOGLEDON G2 O [N MATSHE 30D NEFESSG FRSEE IaL CAMATE ENangs wil hive ca M
farcing pecgae to abandan homes and migrate. Takng PLACE In fve DRErent VenUes acrass
Gatlery, Oriental Museus, Miners Hall, Empty Snop HO, Durham Unkersity) Sdistiog Sists
W wining Banghadeshi FhOtgrapher Shahidul Alm, who presents work for the first Bme in the Morth East

Tt Wit OF 1o Mrers” Hall Sws SROMS 3 Fare CppOMuNEy 1 S
noused there, a5 well 35 the powertul setting of s itie.changed rinsteenth century counci chamber

prTANEndy
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Incuced migra a

e e UGB ).
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Contact £ eaGEourham ¥ uk for mone Infarmation about this event

Related Links
‘» EQgepnnt Mogation Exnibeion
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UK Climate Change
& Migration Coalition

Home About us 1 Resources Events Donate

The Level: art installation based on migrant
and refugee testimonies

Europe Resp
Refugee Cris

W Follow Guiceme | 3 55 dkowers

Resources

Podeast: when people move,
Understanding how climate change
reates the movement of people

Podeast and brieting paper: climate and
migration - how are they linked?

Migration as adaptation. New brisfing
paper.

Migration stories from the Ganges-
Brahmaputra Detta

Moving Stories repert The velcas of
pecple who move in the context of
snvirenmental

Be (8 few Moy [ocnats fook b
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pecple who move in the context of -
environmental

2Teh June, 2-4pm - Durham Art Gallery
Ast, Cimate Change. Migratian and Activism MORE RESOURCES

Sun 28th June, 4.30-5.30pm the Durham Miners Hall
‘Workers rights. migration. miners and cimate change

RESEARCH ROUND UP: THE IMPORTANCE OF
CASH TRANSFERS FOR BUILDING INDIVIDUAL
AUTONHOMY AND CLIMATE RESLILENCE

LHCCHE 1y led by Cimste Outrench and informaton heswork Contact us

[0 COM 1y 3 charRabin comparny, MMand Dy puaranton COB, The Ol Mussc Hal, 106-108 Comsey Raad, Chord,

Charitabie registrabion rusber 1175315 Compaty number

54553 Tak +44 (11 1565 ATEI34
Emalk: aies £arINNGHCHTAACRE T 7 LN
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Food & drink Offers  Edinburgh Festival
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Alerts
, 2005

v What's
Monday dety 1

Dscarvmr Evenis
Hom You

This is a Past Event and has been Archived.
“Chamada From Chice Mendes’ - An interactive art installation by Kooj Chuhan

attention to th | of
lation net The five shows
cuiminat with an intemational corference Nosted by Durham University that discusses
Cmate-induced migraton, diied “Human higragon and the Emaronment Fuures,
Politcs, Imvention’ www Chimegration eu

DURHAM ART GALLERY Aykley Heads, Durham DH1 5TU
Friday 5 Jun 2015 to Sunday 5 Jul 2015

woerw, Alidurh,

org.uk

Map ' Dirsstions
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AL AN EVENT

THE LEVEL - MAZAHER (CO-PROD BY MAYA CHOWDHURY)

e ot AN St e vt - T ot Masador
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REFINING MEMORY - A PLATFORM FILM DHEMIONS
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[Attachments: budget, evaluation sheets (pdf’s), collated feedback (xIs), TimB press list (xIs), this
report]

55



